Aashok Gulati



Beyond the wisual representation of the organic diversity of
life the realms of intricate, myriad Incarnations of
rmetaphoric equations unfold, From his intricate, naturally
focused abstract paintings, the arlist sashok Gulati has
forged magical photographic works ower fen years of
observation snd attention to detail in the ward around
him.

This recent decade-long jourmey spurred him deeper Into
his ambrace of prototypes and their radical opposites, inka
an émbrace of what is seen, and in particular that which is
largely overlcoked, His painterly eve, sensitivity and palette,
furthered an explorationof light, shadow and configuration.
Az such, now his csuvres truly reveal the “actual” world of
microcosm and macrocosmic dimensions. Gulatl states, “I
am’ not a photographer. My work extends beyond
technigues, beyond focus, beyond form.”

Spanning gecgraphical regions across India, this body of
work exhibited for the first time result from spontanecus
picture taking, while walking, dnving stepping, at all times,
i all pursuits. With regard to the process, Gulati remarks
that he shoots and then forgels it, Until, a later point in
tirne when he assembles & body of the images and his
paintarly nature takes contrel. From this point the
collection unfolded, to the great delight of the artist,

Cast with metaphors, replete with obvious and subtle facets
of nature, crestor tales of life materialise on the picturé
space, The weork celebrates the pictorial splendour of a
stone lying on the side of the road, with a unigue sense of
composition and the randemness of natural order. Gulati
brings his cwn perspective to bear, as his brushstrokes
devolved abstract and arganic figural forms in his earlier
paintings.

Fhetography as “drawing with light', derived from the Greek
photos snd grophe, stresses the dimensions involved
beyond the scientific, The selection and Inclusion of the
photographer's

eye drawn from tangible forms of the imagination do rely
on & baze of sctual life subject, The use af colaur in
photography

ever remaing & bone of contention between practitioners,
for many distinguish between photography a5 an expressive
art form and sensitometry, the scientific study of light-
sensitive  materials  especially photographic film. An
sccurate representation is not mandatany, just as in other
art forms. Debates on photography revalve about it not
being an interpretation or randening, but rather a trace of
the subject or vision thareof,

Ever fluid and kinetic, this body of photographic work
recalls the mestings of sclence and art, of the mundaneand
the transcendent, the fixed and the moving, the yin and the
yang Of Growth and Form (1517), written by the celebrated

Sir D' Arcy Wenbworth Thampson CB [1B60-1943], examines

the interdisciplinary influsnce, the lyrical, aasthetic, and
architectonic. dimensions per the un-folding of the
mathematical beauty of nature. This tome ploneared the
explication  of morphogenesis, the process by which
patterns are formed in plants and animals,

Echpoing the spirit of Gulati®s endeavours, the Scottish
biotogist, mathematician and classics scholar, wrote about
the 5t. Andrews Presersation Trest that “the stones ory out
o US 85 We pass and Teli us The S1ory of our Iand. intnis

exhibition, Enigmas of the Organic; the images depict the
known and the obscure, the easily located, and more
obscure reflections of the artist's own éye, Why and how do
sweh farms and things come to exist?

As many of these works require attentive viewing, the artist
invites the viewer to & different fevel of participation on
varying degrees of scale and size. Guiati fostersan intimate
rapport with the subjedts of his photographs, highlighting
detail and often justaposition. An enigma is & puzzling or
inexpiicable occurance or situation; similarly semething
which is mysterious or difficult to understand.

“The Universs has e endless garsut of great and small, af hear
ang far_.men and trees, birds and fishes, stars and stav-syatems,
hove their oppropricfe dimensions, and their more or less norrow
range of obsolute megnitudes.” « Dllecy Wenbworth Thompeon, Of
Gresrh and Fors, Chapler B, OF Mognitwde (Cambsrldge Unbrersay Pres,
nhidged moiion, 19920

&n inherant ireny Is that muzh of nature is pervasive and
famitiar, while other facets sre hidden and beyond mers
human rational comprehension. New species are ever being
investigated, and reconsiderstions of biclogical processes
take place. Mature, far many, is 8 passionate truth, as it s
frightening and guixstic. On a parallel plane, photography
has fought its battles to be considered as a sérious art form,
antd many photographers: are re-embracing hands-on
nineteenth century processes. Art embraces and provokes,
just as it éngenders ongoing dialogue and reaction in its
ereators and viewers.

Elzabeth Rogers
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Kinetic Diversions-1




Kinetic Diversions-2 Kinetic Diversions-3




Foil Flowers-2 Foil Flowers-3






Foil Rocks-1 Foil Rocks-2



Foil Rocks-3 Foil Rocks-4



Macrocosm - 1 Breath of Life - 1
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Breath of Life - 2 Breath of Life - 3
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Breath of Life - 4 Breath of Life - 5



Cosmic String-1 Cosmic String-2
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Vertical Resonance-1 Vertical Resonance-1



Tonal Irises-2

Monochromatic Moods-3
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